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Expressionist Photography International Art Exhibition

From December 15 to December 30, 2024, Independent
& Image Art Space hosts the Expressionist Photography
International Art Exhibition, spotlighting the emotionally
charged art form of Expressionist photography.

Expressionist photography uses images as a medium
to convey the artist’s inner emotions and unique
perspectives. Through exaggerated light and shadow
techniques, unconventional compositions, striking
contrasts, and methods such as blurring or distortion, this
style demonstrates the limitless potential of photography
to express states of mind and psychological landscapes.
The exhibition brings together works from artists around
the world, inviting viewers to experience the personalized
emotional expression and distinctive visual language of
photography in a play of light and shadow.

Participating artists: Claudia Fernandes Moraes, Jill
Sutherland, jinjimuse, Myriam Véjus, Olivier Coulange,
Rosendo Sanchez Garcia
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ol - BREEAT - BB (ERAORE) 2024

Claudia Fernandes Moraes, Ecstasy in Yellow, 2024
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il - BREEE - ZEMET (REWE) 2024
Claudia Fernandes Moraes, Where Am |, 2024
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As a photographer-artist, | constantly seek a challenging look and a new perspective, in a constant creative process. My
greatest inspiration is nature, the world, human beings.

Each photo enhances, through framing, light, colors and composition peculiar to the manifestation of emotions, passions
and actions. These are photos that highlight both the strangeness of man in contemporary times and the sudden and
expressive movements that aim to dominate the reality in which he finds himself inserted.
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TeoT il - BRREIEAT - RS (IR /\E) 2024 ol - BRE AT - B (5E;HAE) 2024
Claudia Fernandes Moraes, Eight Shades of Gray, 2024 Claudia Fernandes Moraes, Dance with Me, 2024
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Claudia Fernandes Moraes, born in Barra Mansa, RJ, in 1965, currently lives in Resende, RJ, Brazil, in the
Paraiba Valley. A biologist and artistic photographer, Claudia is always on the lookout for new perspectives. Her
passion for photography was intensified when she attended the Artist Photographer School with renowned teacher
Kat Chiluta. In a world where time flies and reality mixes with the surreal, Claudia finds inspiration in nature, where
everything is constantly changing. Her works reflect the simplicity and truth of dreams, capturing the essence
of what is ephemeral and illusory. Through her lens, Claudia invites us to explore a universe where imagination
knows no limits, and each image tells a unique and engaging story.
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"R BEEE (BBEEHEKE) 2016
Jill Sutherland, Make The Road By Walking, 2016
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In the project titled “MUSE,” | sought to capture ethereal visions of femininity. This series explores the interplay between freedom and a
sense of weightlessness, brought to life through the lens of my camera and the contemporary expressionist paintings of Amadea Bailey.
Through the technique of multiple exposure, | aim to evoke feelings of hope, truth, and inspiration.

She is the embodied poetry, songs, and myth that create. She is the fire of spoken word and the purposeful stroke of the painter’s brush.
She is the fertile land from which all inspiration grows.

She is the muse, the source of inspiration and knowledge.

This project delves into the concept of the muse, plunging into the origins of inspiration and knowledge. Through visual storytelling, |
invite viewers to immerse themselves in a realm where the intangible becomes tangible, and where the muse reigns as the catalyst for
artistic exploration.
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EHR-FEEZ (REIXSR) 2016
Jill Sutherland, As For The Weather, 2016
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MR ARSI ARR, HRE: “ZAEENAK, EERHERSTEME. 7

Jill Sutherland is a distinguished multimedia artist and portrait photographer whose work intricately weaves
personal experiences into a rich tapestry of universal themes. She captures the essence of human vulnerability,

asserting that “The more personal the art, the more universal the message.”



jinjimuse

jinjimuse (IMIR: 5B/ Rk (—) ) 2024 jinjimuse (IMIR: EHiB/ ReE (Z) ) 2024
jinjimuse, Damnée: Sur le Coté / &me (un), 2024 jinjimuse, Damnée: Sur le Coté / &me (deux), 2024
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“Damnée: Sur le Cé6té” is a compelling collection of fine art photography that delves into the haunting concept of
‘damnée’—the damned souls. This sub-series, “Damned Soul: On the Side,” explores the nuances of creative anxiety
and the shadows that accompany artistic expression.

Through evocative imagery, each photograph captures the profound sense of isolation and turmoil that plagues the
creative spirit. The series invites viewers to confront the darkness that often lurks on the periphery of inspiration,
portraying the delicate balance between genius and despair.

By weaving elements of light and shadow, the collection reveals the internal struggles of artists who grapple with their
own demons while striving to create. “Damnée: Sur le Coté” serves as both a mirror and a window—reflecting the artist’s
inner world while inviting the audience to ponder their own encounters with creativity’s darker side.

This series stands apart as a poignant exploration of the soul’s journey, where beauty and anguish intertwine, offering a
raw and intimate perspective on the complexities of the creative mind.
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jinjimuse (IFIR: 54 / HFRIERE (—) ) 2024
jinjimuse, Damnée: Sur le Coté / cleithrophobia (un), 2024
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jinjimuse (ITIR: £S48 / HFRIERE (Z) ) 2024
jinjimuse, Damnée: Sur le Coté / cleithrophobia (deux), 2024
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My name is Kinson, and | go by the name jinjimuse, a photography artist from Hong Kong with a profound
dedication to fine art photography, street photography, and portraiture. Educated in both Melbourne Australia, and
Hong Kong, | have cultivated a unique artistic perspective that informs my work.

My photography delves into capturing deep, often dark emotions, revealing the complexities of the human
condition. | am particularly drawn to black and white monochromatic styles, which allow me to emphasize contrasts
and evoke a timeless, poignant atmosphere. Through my lens, | strive to uncover the raw beauty in vulnerability
and introspection.

My current series explores a mixed emotion of a lost soul, aiming to evoke introspection and connection.



KETH - 4JLHr Myriam Véjus

KETH - i (BEWHMEARTI, AB35, fM#HtLiE, NEDTL, ZBA KETW - el (BMART, ABSS, i, MFIS/R, EE)
ENERR) 2021 2022

Myriam Véjus, Abrasion Series, AB35, Caribbean Sea, Guadeloupe, Myriam Véjus, Abrasion Series, AB58, Mediterranean sea, Collioure,
FWI, 2021 France, 2022
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KEWH - 408 (BRI, AB78, REME, Sfl, ZE) 2022

Myriam Véjus, Abrasion Series, AB78, Banks of the Sabne, Macon, France, 2022
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| present my “Abrasion” series.
All my work is centered on light and through my series, | seek to highlight the spectrum of white light with its environment,

water and air, to reveal its colors, visible, perceptible and sometimes invisible to the naked eye, through adjustments to the

body of my camera and digital art.
A study of the histogram of colors revealing the profound identity of a place in close connection with its environment.
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KEIH - FEHH (BHART, AB150, PIBAIEIETN, F/REBHTL, SEE) 2024
Myriam Véjus, Abrasion Series, AB150, Mont Blanc Summit, The Alps, France, 2024
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KEL - A (BMART, AB152, BRHIZE, BEXF)
2024

Myriam Véjus, Abrasion Series, Abrasion Series, AB152, Caligo of
Venice, Italy, 2024
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KETW - el (BHART, AB172, REH, REELMZ L, ®E)
2023

Myriam Véjus, Abrasion Series, Abrasion Series, AB172, London
Bridge over the Thames, UK, 2023
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BRENAZAERNE—F. XWAZHMEERNIAWEE—FER—RBEARITITMERE LR, 2021 FHRNEF
SZERVERAINERDNNESTEREEE, FHEEUNEZRFTZLIE.

Myriam Véjus, French artist-photographer, born April 1, 1977 in Lyon, Frane. Photography came into my life in
1993 during my 1st year at a school of applied arts. It was a passion | pursued in parallel with my profession as
an interior designer, and professionalized in 2021, on my return from Guadeloupe, FWI, where | lived for several

years.



B F|4E/R - EEBAH Olivier Coulange

BFIYER - FERAE  (BERY) 2015
Olivier Coulange, Acid Trees, 2015
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BFI4ER - EERAE  (BRKY) 2015
Olivier Coulange, Acid Trees, 2015
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This work is an ode to what is disappearing before our eyes: forests are disappearing, massively, inexorably, for climatic reasons, but
also under the constraint of massive deforestation for the benefit of the agri-food industry, or plantations no less indutrial, soy, palm oil,
eucalyptus, pine. Imagine a camera as a paintbrush: it becomes an extension of the mind, the brush of feeling to paint forests, saturated
and vibrant. It transforms every tree into a line of light, every shadow into a dreamy glow. He manipulates light to create powerful
contrasts, saturate hues, blur shapes, where blur and movement, far from simple contemplation, are like a kiss stolen from a departing
ecosystem, where each image whispers that Baudelairean poem: “You who contemplate, remember that all this fades away...”.
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Olivier Coulange, Acid Trees, 2022

BRFI4E /R
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BFILER - EERAE  (BRK) 2023
Olivier Coulange, Acid Trees, 2023
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Most of the time, my photographs explore the contemporary world through major social issues. | develop my
projects over time, approaching them from several angles. Autism, which I've been photographing for 30 years,
migrants, the homeless, palliative care, the life of drag queens in the provinces, the working class, community life
in the suburbs...



T#H% - 8T - iINAE T Rosendo Sanchez Garcia

TH% - FYME - WAL () 2024 THR% - FYME - MAL () 2024
Rosendo Sanchez Garcia, Azul, 2024 Rosendo Sanchez Garcia, Rojo, 2024

56 57



WHERERRMHNRIAPEEWH, REECEZEALN. AW, BIXRA—MEXNNA, WMmEELA—RTIE
MEXBINFE. —IHZERO——MHLUERENER. (RAEINEESE, TENXERR? XLR
REVER B REN AR AN EERENFR. AEMELSELINFIRS, (EmEiEUEEH=EMMMIIAR
AR “BIE” , AMRHMEREXAIEE.

The city, in his highest expression, is beautiful although artificial, but by adopting an alternative point of view,
the city is transmuted into a series of expressionist landscapes. Everything is false. A falsehood that raises
questions in the viewer. Is what you see reality? Or it’'s appearance. The ultimate goal of this photos is to force
the viewer to reflect on the limits of the reality that surrounds them.
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THR% - RUMET - MAL (LK) 2024
Rosendo Sanchez Garcia, Verde, 2024
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THRE - RUET - MALE (FE) 2024
Rosendo Sanchez Garcia, Amarillo, 2024
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Rosendo Sanchez. Albacete (Spain).

Exhibition “Toro” Art Gallery in Granada, SPAIN, women and dance collection, Women’s Day.

Exhibition of the photographic collection “Irania” Central courtyard of the University Campus of Ceuta and
Exhibition Hall of the Technological Health Park of Granada.

Exhibition of the photographic collection “Irania” Central courtyard of the Parque Tecnoldgico de la Salud de
Granada. SPAIN

Exhibition of the photographic collection “Irania”. Centro Asociado a la UNED Baza. SPAIN.

Co-author of the book “Irania” a compendium of photographic experiences captured on a trip to Iran.

Exhibition “Urban Perspectives” on the occasion of the Presidency of Spain in the European Union. AECID
Ministry of Foreign Affairs.Plaza Marqués de Salamanca. Madrid. SPAIN. Exhibition “Vertical Perspectives”. “Sala
Hermanita de los Pobres”. Granada. SPAIN.

Exhibition “Verticals Perspectives” Town Hall Granada.

Moho Gallery exhibition Genoa Art Fair 2024.

University of Murcia IX photography prize UNIVERSITY OF MURCIA. Work selected for exhibition.

| CAPTURADANZA Photography Contest of the Teatro de Madrid. Work selected for exhibition.

Final Selection of the Jury of the Contest “Shoot the Journey” #STJOURNEY13.

Motril contest. Work selected for exhibition.
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