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Urban Narratives in Light and Shadow: Urban Landscape
International Photography Art Exhibition

As a microcosm of civilizational development, the city
bears the marks of time and the flow of human emotions.
Organized by Independent & Image Art Space, the Urban
Landscape International Photography Art Exhibition is
held from May 1 to May 30, 2025, presenting works by 11
international artists. Using photography as a medium, the
exhibition embarks on a multidimensional exploration of
contemporary urban landscapes, revealing the continuous
transformation and reconstruction of urban spaces under
the tides of globalization through rich visual languages
and diverse cultural perspectives.

The participating artists approach the theme of the
city from distinct perspectives, creating a layered and
complex narrative.

Fu Wenjun observes global urban landscapes, proposing
a philosophical reflection on the fractured relationship
between human civilization and nature. By gazing upon
skyscrapers and other urban symbols, he uncovers the
solitude and fragility concealed behind the grandeur of
human power, evoking a search for poetry and creativity
amidst loss and longing.

Some artists focus their lenses directly on architectural
forms, analyzing the evolution of urban spaces amid
the forces of time and social change. Chen Wenwei
uses architecture as a medium, presenting the tension
between solidity and fragility through concise and pure
visual language, emphasizing the city as a living entity in

perpetual rewriting. David Petersen adopts a street
photography approach, observing different types of
buildings and neighborhoods to explore how urban
structures subtly shape human experience. Rytis
Gervickas, drawing from personal memories, documents
the spatial transformation of the Silainiai district on the
outskirts of Kaunas, Lithuania, reflecting the intricate
interplay between urban memory and societal shifts.

Other artists turn their attention to the subtle moments
of daily urban life, revealing the aesthetic and emotional
significance embedded within the ordinary. Chansik
Park captures the quiet poetry of urban life through
seemingly mundane scenes, constructing a gentle and
introspective visual narrative. Karl Pont searches for a
sense of freedom and vastness in the city, contemplating
moments of chance that respond to the human longing
for tranquility and inner peace amidst the urban tempo.
Anthony Marino weaves a language of mystery and
detachment through his images of industrial ruins and
everyday scenes, probing the inner dialogues between
personal experience and urban space. Evan Parsons
portrays the loneliness and subdued humor found at the
margins of American cities, subtly revealing the latent
emotional currents within modern urban environments.

At the same time, some artists employ a more subjective
and narrative-driven approach, treating the city as a
vessel of emotions and memory. René Cassio Scholz
combines elements of street art, advertising, and public



art through digital collage and multiple exposure
techniques, constructing contemporary urban vistas
that oscillate between documentation and imagination.
Rosendo Sanchez creates a dreamlike urban vision
through slow vertical camera movements, presenting
the alienation and reconstruction of urban spaces on
the perceptual level. Zhang Yizhen focuses on fleeting
encounters among urban dwellers, using a fluid visual
rhythm to depict the generation and fading of emotions
in contemporary urban life, rendering the delicate and
vibrant existence of individuals within the vast machinery
of the city.

The Urban Landscape International Photography
Art Exhibition not only showcases contemporary
photographic artists’ acute perception and profound
reflection on urban spaces but also expands the
expressive possibilities of the city as an artistic subject
through multidimensional and multi-perspective
exploration. Through this body of work, viewers are
invited to gaze anew at familiar cityscapes in the interplay
of light and shadow, contemplating the ever-shifting
conditions of human existence and emotional experience
within urban environments. The exhibition thus extends
beyond a visual feast, offering a deep inquiry into space,
memory, and cultural identity.
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Z% e - S Ei% Anthony Marino

BATKLEGHNEX. RFFAELIT TREVNAN, BABXATEREEZNTALD, MERKIENEXS
AAEBHBENARE. FE3ISHEBEUAXE-DRRERE THHRE. SIUXBSELRNRZ. 2K
- BEEBIRFBREAHEXRIPET, RTTARNERR, FEMESHERS, URATAERYR
ST ZERFER, M T —MBEEE. AETHENALEL. tiEREEZIME MR, i,
AR E5HMHEFHIRE.

Through the medium of Analog Photography and Oil Panting he has touched on subjects of personal
exploration, iconic and mundane locations and industrial sites in various states of decay, describing a
deeper human experience both beyond and within the everyday. Often depicting scenes with a feeling of
beauty, disconnect, uneasiness and mystery.

I’m not concerned about the meanings of the images. It’s better not to know so much about what things
mean. Because the meaning can be a very personal thing, and the meaning for me is different than the
meaning for somebody else. The imagery leads and invites the viewer to further exploration of the mystery
under the surface. Every viewer is going to get a different thing.



RER - DREE (HAABEN - Rolleiflex Planar 1:3.5) 2023

Anthony Marino, Rooftops of New York - Rolleiflex Planar 1:3.5, 2023
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ZHE - BRIE (AAEANEERM SRS

- Rolleiflex Planar 1:3.5) 2024

Anthony Marino, Mott Street 2AM China Town NYC
- Rolleiflex Planar 1:3.5, 2024
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ZHERE - BEiE ("EDHIH - Rolleiflex Planar 1:3.5) 2023

Anthony Marino, The Bridge by Night

- Rolleiflex Planar 1:3.5, 2023
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ZHxEe - BRIERE—UBEEIN. ERXREZARHELEE, HEANOHRE, EFFEILEMAL) LN ZEFEIREE. 1989 F, NENIERX
FETHRHFHRMBKEMBEPRESEARFLEFENM B.F.A) , BET 192 FAANXRFNEERTLEEM MF.A) . HEZARHEDR
WIRAEY 25 FNHFRW, TETIEEZR. BRESER.

Anthony Marino is a Photographer, Painter and Arts Educator based outside of New York City. He shares his home between Northern
New Jersey and Upstate New York. He received his B.F.A. from Villanova University in a shared program including Rosemont College in
1989. Followed by a M.F.A. from New York University in 1992. With over 25 years of Arts Education in the fields of Studio Arts, Film and
Photography.



fM%1E Chansik Park

16

ER—RMOIES AT, BEENTURE ‘A% . PLETHERSWARORE, MRMS BR2ELEW.
BB SBERE, KR SE—MERRDOTRPHAZE, TERRMEN. LHNIRNE— LR
SR — 0, UREERN N EE.

When it comes to the direction | usually work on, the most important thing is everyday life. Moments that people
won’t notice without looking closely always look beautiful to me. I've made as a collection of city forms that melt
between the lightness that comes from this natural flow of peace. Let me introduce a small and small story from
Vienna where | live, and some other countries.
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EEE (Rmz) 2024
Chansik Park, City Lights, 2024
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EE (BH) 2024
Chansik Park, Doppelganger, 2024

R (TREK) 2025
Chansik Park, Red Holic, 2025
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IEEE—(ERTHEMNEE RZEBMNELEZIN. B 2016 FEFIHEZOM{E. 2024 F£12 B{ERAE Shoot The
Frame B{&IE523; Ak Decagon Gallery “JcER (NO TITLES) ” Bi; EfEMTIBET (Docu) Z+E.

Chansik Park is a street photographer based in Vienna and Seoul. He started photography since 2016. Chansik Park
was a finalist for the Shoot The Frame Portrait Award in December 2024, and his work was shortlisted for the “NO
TITLES” exhibition at Decagon Gallery. His photography has also been published in DOCU Magazine.



3BT Chen Wenwei

PR3 (GEif) 2024
Chen Wenwei, Vanished, 2024
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W RYR—EEEENERE—HRERZIENE, ENSKENRE. INERRETHEIRER, X&
HEHMBFERIEEER, BRENES, ENEEXNARRERINLD S, R hAE&ZHERHERR M.
LB THHZENRERBRS AR RRT, BIFERARTSRMZERKA. BRANFHRDR
A—NERIEN SIS, MEBREBRREER—ME “E5FR” WAR—ARXE, AXED. EIZ58RTH
FEA N EEERRTS.

BERXEFMN, XEAFRFEFRURER. SARRGSEIE K, (RENEEREEERIFZNA KR E T
s, XUHSBUARE. SIER, B35 AMIHRNEH T HE TRENE—UAREH RERERN S

B TRENE—RIREBEE

The urban landscape is a living archive—its surfaces inscribed with traces of time, adaptation, and erasure. My
work focuses on Brutalist architecture, structures that embody both permanence and vulnerability, standing as
monuments to past visions of the future while simultaneously weathering the forces of entropy.

These photographs capture the raw materiality and evolving states of urban space, emphasizing the tension
between architectural resilience and decay. Rather than viewing the city as a fixed entity, | seek to reveal it as a
dynamic palimpsest, where human activity, memory, and the elements continuously rewrite its form.

By stripping away distraction, this series isolates architecture in its most uncompromising and essential
state, prompting viewers to reconsider how the built environment reflects shifting social, cultural, and political
narratives. In doing so, it invites contemplation on the imprints we leave upon the city, and the imprints it, in turn,
leaves upon us.
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R ET (fRim) 2024
Chen Wenwei, Enroached, 2024

FRSCET o) 2024
Chen Wenwei, Submerged, 2024
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FRER— R P EIRHn, BAOTRESGMES BRI B, trERICEREN . YRR,
UARZREMEPRASRILIEER, ERABEX—ENMHITRRESRE, MIERNIILEK.

THESIREFRZIZMW, WwHBLIEASESHEFNZERKRSI—E&RE, HEEILRME. EESHARNTRE
Mk, WS GREERNRES, BERAGHUAA— I NI ZE, EFESHAZ BT, wa{EmER
ARTAREK, EATEXFIE, MEFHEIL “NTHE” BIFR—MIEIZ. ERSEAN NEERHERIRE.
BEHEE SR, FYERTEXERGSZEFRNARAE. Ma5EEN.

Wenwei Chen is a photographer and graphic designer exploring the intersections of image-making and spatial
perception. Her work engages architecture, material decay, and the psychological weight of built environments,
using photography as a medium of interrogation rather than mere documentation.

Deeply influenced by Brutalist architecture, she is drawn to spaces where permanence and fragility coexist—
where time reveals itself through erosion, layering, and subtle interventions. Her images challenge architectural
stability, framing structures as liminal sites where presence and absence continuously shift. Neither about the
future nor the past, her work captures the in-between: a collision of memory, intuition, and technological mediation.
Through photography and design, Wenwei examines how meaning is constructed, dissolved, and reassembled in
both image and space.



AT - 157 David Petersen

BEHNZRMERKXEINZERU, FLRMX SR 2 (6 HY
K&, R HRYUMAEZWMANGBEEEF —AXE
EEAMNMIETTBRESNNZ(E], URATEARER
MMVEFERR 3TmANFIZE)fE M B RS2 .

My artwork is about the landscape, development block,
and movement framework. How does the landscape
shape people’s lives in an urban environment, have the
planners allow space for people to move around freely
and what efffect are the delopments having on people’s
lives.

AL - ®BH% (BHBL) 2023
David Petersen, Beyonce, 2023
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RI - WK (TEEM)

David Petersen
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Peace and
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Quite,
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AI - KISHK

David Petersen

(R&E) 2023
Dining, 2023
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AI - WESHERERSMWER—. 1B, AR NFR, EEATRLAFH. BUAHIFEZNHERIIA,
ZHEE—NEHXBNERSELAR, URENITZIEHANBEE.

David Petersen likes to photograph architecture, new, old, modern, good, and not good. He strives for a street
photography approach to understand how basically an urban area works and how it impacts on people’s lives.



R - 1H7EF Evan Parsons

RETXEEMAGHNRY, ERRERNFMEREDHE
TR AR 5 AR F 7 BB E] .

Landscapes on the fringes of urban america, capturing
both loneliness and humor in the quiet corners of our
modern world.
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WX - IRARET (WAL 1) 2024
2024

Evan Parsons, State Lines 1,

41



BRI - IAFRET  (MFL 3) 2024
State Lines 3, 2024

Evan Parsons,
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]R3 - MRARHT

Evan Parsons,

(MEZ 5) 2024
State Lines 5, 2024
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R - e R — A EEE MR TN B2 BRI,

Evan Parsons is a photographer based in Los Angeles, California.



{83718 Fu Wenjun

By (FRWLKNo. 1) 2014

Fu Wenjun, Green Hills and Blue Waters No. 1,
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RESHR TS, RETHFSHERKE, PBHEFRKIELEALNER. MEHEA R, ENRAXERZESHIMNE.
BAXTIET, SESHENRER, ARGEINEREHFEREALNESSMIE. KXEARIFRK, EABRITA]
2R SEHELTLSK, FLUSGKERR TIHFRSZR,

I have traveled to many corners of the world and seen countless soaring skyscrapers—majestic and towering, they stand
as monuments to human achievement. Like Gothic cathedrals, they are stairways toward the sublime. Yet humanity often
forgets that the sublime is inseparable from sorrow. Behind the grandeur of human power lies a profound fragility and
solitude. A farmer may not write poetry, for to them, nature is hidden in plain sight—too near, too lived. But when the city
no longer holds mountains or rivers, it is the absence of those very landscapes that gives rise to poetry and art. In losing
nature, we begin to long for it—and in that longing, we create.
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B (FLRWKNo. 2) 2014
Green Hills and Blue Waters No.2, 2014

Fu Wenjun,
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Fu Wenjun

xR (BFHWKNo.3) 2014
Green Hills and Blue Waters No.3, 2014
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xR (FLRWKNo. 4) 2014 xR (FLRWKNo.5) 2014
Fu Wenjun, Green Hills and Blue Waters No.4, 2014 Fu Wenjun, Green Hills and Blue Waters No.5, 2014

54 55



B R, PESKREARK, EATHIIEARZER, EENERFZR, B, B 2. HE. Z8ETHEAREE,
REHBISZLT “BUERBR” ZARRIR.

BEMRUMEHBLESY, REBEZSTEE. BE. B, BEFHMZAENRITHE, £ THRENAHR
Eg%m%oﬁﬂﬁ%ﬂﬁﬁﬁﬁﬁﬁﬁﬁmé,%EMﬁuﬂﬁ%mEEW&$%ﬁA%%@,&%ﬁi%ki
HY % FE)

PEEANIE. EREARE. I RAEANE. ARTFEEZPREONAKZAEMIE, FEXRF LRSHEARIE, R
FPAREEUEE, EEAYKSESBFNABLEMEXRIARLE; ZBSNERITNNERESHE M
ZFER. BEXMNBTRFENER. AETERYRVNER, EZRmEHBHNARTIER. BEIAMZEARXERZ
ARKR (NordArt)  “REBEEINEZ” £ 55 BEERHERZANERFITR, EXFTIURZEA=ZFRFE
EERERRRT.

Fu Wenjun, a Chinese contemporary artist, graduated from the Sichuan Fine Arts Institute. He creates principally
with digital art, photography, installation, sculpture, oil painting, mixed media, and has put forward the concept and
practice of “Digital Pictorial Photography”.

With his Digital Pictorial Photography, Fu Wenjun intends to explore to place photography art in dialogue with other
art media, including Chinese painting, oil painting, sculpture, as a result to extend the border of art in the current
digital age. By demonstrating the complementary relationship of photographs and other modes of artistic practice,
Fu Wenjun transforms what may seem to be an inaccessible message into a highly approachable concept that can
trigger critical thought about history and humanity.

National Art Museum of China (Beijing), Museu Europeu de Arte Moderno (Barcelona), The University of Hong
Kong (Hong Kong), Today Art Museum (Beijing), Chongging Art Museum (Chongqing), Guangdong Museum of
Art (Guangzhou), Old Summer Palace Museum (Beijing), United Nations Headquarters (New York), and other
international art organizations presented Fu Wenjun solo exhibitions.

His works are exhibited at significant international exhibitions, including 1st Asia Biennial/5th Guangzhou Triennial,
Bienal de Cerveira, Larnaca Biennale, NordArt, collateral exhibition of Biennale di Venezia 2013, entitled Voice of
the Unseen Chinese Independent Art 1979/Today, Esposizione Triennale di Arti Visive a Roma, Biennale d’Arte
Contemporanea di Salerno.



+/R - [B4F Karl Pont

R - CE=R1E) 2024
Kar| Pont, Frankfurt, 2024
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ERRFR - RAHERALEARRE L LB, tAHNERMIE THE, RATRQRATE, HEAEREEBSIE, XM EE

MEBFRER . BRMESHORE, BHEES, NEENERDES. FXE, BE—MIEE. AEFE5ROTHINEE, Xt
LB Z AR OERZ—,

The artist reveals the beauty of the inconspicuous. The moment that Karl Pont captures for the viewer, which would otherwise be lost.
His art deals with the freedom, the vastness that is reflected in the loss of boundaries. Free from societal constraints, free from pain, an
escape from the clockwork of existence. Indeed, it is the longing for stillness, inner balance, and tranquility within oneself, which is also a

recurring theme that moves the artist.
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®R - BEFE ORHEE) 2024
Kar| Pont, City Lines, 2024

R - BEF (FEENE) 2024
Kar| Pont, Waiting Time, 2024
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R BRHERNERR KR - BEFEUASHFNOMESCEMEZR, EARALNESLE. HH, BB, KB, FFIU
RATARENR,

REMNEREREAENARL, METHERSHR. ZARBINXLEEASERABMRIL, EEBUBMEA
Bl ABEARROSYTFRHNEIL, 0¥, AISHRK, EMERERAZSEMAR. RAFLTETHY
FRAZBABAER, RMREMEANOCFEERRIGVIRZHBNFESFE.

Karl Pont, the multi-award-winning artist, is distinguished by a wide variety of techniques. The artistic range spans
from painting, drawing, sculpture, installation, and photography to performance.

The artworks displayed are representations of sensations, mixed with feelings and impressions. The artist
clarifies these forms and colors so that they become visible to others. From inconspicuous things emerge faces,
animals, people, and shapes, which thus become evident to the viewer. The objects, which are suddenly no longer
inconspicuous but, on the contrary, also evoke the emotional moods in others that the artist has felt.



TA - AR - £7/77% René Cassio Scholz

BA - RAERK - §F/R% (Himgm®mgsS) 2021
René Cassio Scholz, City Walk Singapore, 2021
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FEETHEERFHNRESME. BB “WUHHE EES—MMENSHINR. RUSEAMET - RERZP. XL
MEREEREE 17 218 LMW HNRE (vedute) , BEETHRILZH, MAFHLZER, AHTEFHERER. &
B WYXFLR, FAREHTEENRIE. BTFRENARBHEGUBFARMESH, ROMEENTTEXS
et zEE TR,

Every city has its own unique history and personality. My city portraits want to combine the diverse impressions, discoveries
and events of a place into one picture. The compositions are inspired by vedute of the 17th and 18th centuries, but in a
contemporary reality that includes objects of street art, art in public space, advertising signs and shopping areas efc. as
symbols of everyday urban life. Through digital merging and collage techniques of a large number of my individual images,
current cityscapes result between documentation and staging.
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BEA - AR - FF/R% (FEMETIES) 2022
René Cassio Scholz, Berlin City Walk, 2022
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BEA - FHERK - FF/R% (BEREHIELS) 2023
René Cassio Scholz, Paris City Walk, 2023
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BA - FAK - FRERE—NEEBEEEZAREBREITH, 15 FR—EERZHFEZHNERTEMN. EMAH
WMEBFZZAH, ARE—MHFHNRIES, XK TEZHNERISESEMNA. HRAIMER (HBHES) (1t
ZER) URFTHEZFRERRMEEMKRIEBR/REXRNIINLIERZRY, SREZMEMRRET. BHEE
MEAERH. FR. B, NEHIFNARHNRREPRE . AIERIGEEEI 2R R T 2RSS RENR, BiF (ZEIT
Wissen) . (THE TIMES UK) . (+#=7nHr) Muf. NDTV LK {Condé Nast Traveller)

René Cassio Scholz is a German photo artist and calendar maker and have been exploring the expanded
possibilities of digital photography for 15 years. In his collages and photo arrangements, he has developed his
own visual language that overcomes the physical limits and conventional perspectives of photography. His series
of works ‘City Walks’, ‘Flower Galaxies’ and the documentary photo series about beauty parlours in Sri Lanka and
Tempelhof Airport in Berlin, Germany, have received several international awards. A selection of photographic
work has been shown at exhibitions in London, Tokyo, Siena, Trieste and Berlin. Numerous illustrations of his work
have appeared in global publications including ZEIT Wissen, THE TIMES UK, forbes.com, NDTV and Condé Nast
Traveller.



T %% - #1)HT Rosendo Sanchez

TH% - RYET (EB) 2024
Rosendo Sdnchez, Chama, 2024

76 77



REERUEENARBBHH RN, A TEEOENBHET. BEERE—MHNBULONETER, JLETERFE,
AMNELEEH R ERIA—TI X,

The city is shot from a vertical perspective. The technique involves slow camera movements. It's a dreamlike vision of the
city, almost like a nightmare, but endowed with all the beauty that urban landscapes can offer.

TH% - 298 (RARE) 2024
Rosendo Sdnchez, Enek, 2024
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THRE - RUET (KET) 2024
Rosendo Sdnchez, Muda, 2024
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HHSEFISBEHEAR, RNFAESRHIZREE, HREEEFMN. RVEMIES, BEAKRZEZRAIMTEIE
MWikIT, HEFPEMBOMIIHX, Eit, 2B —ERREENNBRE.

KB I — M HBREHLEBER. HERGFLBEZHN—NEER, ERBZZFH—=E&MEIN, ELEk, X5
—akEEE FITHIRMEB R . ZWERE, REAFKIEZTRABLHXAVIEZ KN, ELanFa%I#E (Cartier—Bresson) |
7T - 1A/R (Martin Parr) F. UTRF—EEHKIBEZAMERRG:

ms, REARZHMEFERUEHMNREAR. BT ITREEXEMRES, 2RA—MEBRNUAXRZ
BmEELR, ENENSEHMESERERIES.

| didn’t study photography or art. My studies were focused on law, in fact | have a degree in law. My origins in
photography were related to the trips | made mainly in Africa but also in Central Asia and Europe. So documentary
photography has been my main interest.

Another of my photographic interests has been street photography. | like how easy it is to pick up a camera, go
down to the street and look for a photo that aesthetically and pleases you.. | also like it because | admire the
great masters of photography such as Cartier Breton, Martin Parr, etc. Here are some examples of my street
photography:

Nowadays | am currently exploring other creative avenues. | am focused on minimalist, abstract photography, on
an interpretation of the urban city, approaching a natural vision of the city and its limits.



IR#EH - N4 K HF Rytis Gervickas

EREEHr - AR CRELXZE 1) EREEHr - AR CRELZE 3)
Rytis Gervickas, Concrete Dream 1 Rytis Gervickas, Concrete Dream 3
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XNRFNZA CEELEZE) (Concrete Dreams) , fHIEM SN FIHKEKLEMET (Kaunas) BI—HIEHXIE, B&A “Silainiai” . X4
WXET 1982 &£ & 1990 F(g], HRITIFZEFERRKEXRY, XERZEFNER. BEEREER, EXRHTAN—IT2HNEEXTH THKIB
R =E. MAESETEFEE, XEXFBAEHNETWR, EFRAANMTBERENMS. 45, EXESETEERELEE, HEZEZTE
MZFNNiEFRA. HEBTXEEREIE, EXHNFEPEFTE—HEHNRT RARTENSBEATEREARMFRE.

This series is called “Concrete dreams”. The pictures were taken in an urban area called “Silainiai” in my home town Kaunas. This place
was build between 1982 and 1990.Back than it was a dream place to live for many young families. As time went by it changed from new
place to run down urban space. For the last ten years it started changing once again in to a place were people want to live. It became

a family friendly space with green places and playing grounds for kids. | wanted to show how it feels to be part of this environment filed
with concrete buildings and some nature.
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WEH - AERH CREXZ®7)

Rytis Gervickas, Concrete Dream 7
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HESF 2%, kEMETEHENE, HAVELIFIL20FT, 5581 20 58K, &MU R. K
EARFHENIEE, FHRARZ 35mm ok 120mm iRE, R EBCEEN/NEIREREEHITIARIREAED. HAXE
R#HITHFERE. REXRRBPLEXZHUAALASTEINEY . ZREWBIEN. REMEEFFTNES, B—
MESIaRFN ARG, IEREMRKORILAMEERRIH, B Vytautas Balcytis, Alfonsas Budvytis,
Remigi jus Treigys 3.

| am 42 years old from Kaunas, Lithuania. | have been taking pictures for almost 20 years. | took part in more
than 20 group show and had couple of small personal shows. | work with analog camera and 35mm or 120mm
film. | also do some gelatin silver printing in my own small laboratory. | don’t do digital editing to my pictures. | like
photographing things that most people don’t pay attention to. | like to take an object or a scene and transform it
with the help of my camera, film and chemicals. My biggest influences are Lithuanian photographers: Vytautas
Balcytis, Alfonsas Budvytis, Remigijus Treigys and others.
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#1 Zhang Yizhen

Zikt (WIREZRY 2018
Zhang Yizhen, Fresh off the Boat, 2018
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ARTRUT, FPASENCRINTRFREZFT, ARETECHMM. RLEBEHIEEMASAZ
EZE & REX R, EERHER LEREAEEEM. XENHRHKDNERBRTRITEEZRNES, 8
—RAEEEBHARNITARFERT BRERE.

HERNFRTXELTE SR, XEFNTNERZE, ARNNBERSHFRIHE—ERENESR, 28
X ERETERZNBE RRE NS RET. ELXERHRARLE, RINANERIEE, ERE5E, B0
B—MMEFRHERIAEFER, HEHEH-IBEFESHNBHEEDIER.

In the urban landscape, each person navigates their unique solitude amidst the city’s ceaseless rhythm. The
fleeting encounters and transient connections with those around us paint vibrant strokes on the metropolitan
canvas. This dynamic backdrop of city life frames our everyday interactions, where each brief connection adds
depth and color to our personal narratives. As we move through the urban maze, the transient beauty of these
interactions offers a vivid tableau of emotions and experiences, highlighting the ephemeral yet impactful nature
of our shared paths. Through this urban kaleidoscope, we not only witness but cherish the myriad hues each
individual brings into our collective journey, crafting a rich mosaic of life in the city.
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Bk (FREFLE) 2023
Midnight Carnival

Zhang Yizhen,
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Zik (SEMEY 2023
Zhang Yizhen, Where |s the Snow, 2023
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Bikme—IREIMENRNES, BEXES AMRBEANR OB HEFNAR. Ml FAAMTZERER
(School of Visual Arts) RUIESZft (MFA) InB, LINMNIBiEEaE F4t (Magnum Photos) EHZ BT A8 - £
{8 (Alex Webb) .

BELFULHNBEEAN, ERMEHER THELESEHLBEME SR EAREMEFXE. ERERUBRS
IMEXAFENE, MEHESBREMNGZRKAPER. B33 mFEP AT 8KFE MAF2 T EEHI K R
TG B) 2 B B R AR R4 B B AERIL T HEEEPEREAEZ5E 4.
ZiRMAMEREESKZNINEERFHLESREDPTIEE, BHBELXLNESHKEAMA—FMEBRER. A
1EmRE T ESIBEZHRIR, UEFHNANAZIRREFTITEETNHE. BITEEX—ENRENE, HERE
FRFESL A AL E, RPN EEEFFAIRANIEACAITH R

Yizhen (Aaron) Zhang is a photographer and visual storyteller whose work captures the essence of urban life
through the interplay of light, shadow, and human connection. A graduate of the School of Visual Arts’ MFA
Photography program in New York City, Yizhen studied under the mentorship of Alex Webb, a distinguished
member of Magnum Photos.

With over seven years of experience, Yizhen has developed a distinctive style that blends documentary and street
photography with contemporary artistic innovation. His work is characterized by a deliberate reliance on natural
and ambient light, which allows him to create images that are both authentic and visually striking. By focusing
on the subtle nuances of urban environments—from the dramatic interplay of shadows to the soft diffusion of
twilight—Yizhen’s photographs reveal the beauty and complexity of everyday moments.

Yizhen’s work has been celebrated in prestigious competitions and exhibitions globally, earning accolades for
its unique blend of documentary storytelling and contemporary artistry. He has been recognized for its ability
to transcend traditional boundaries, offering a fresh perspective on the evolving dynamics of modern life. His
approach to photography is rooted in a deep respect for the medium'’s ability to tell stories, capturing the world as
it is while challenging viewers to see it anew.
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